ARTIST’S STATEMENT

THe OBJETS TROUVE SERIES

TREASURED OBJECTS
TAKE THE FORM OF
SCULPTURAL PAINTINGS—
OR ARE THEY
PAINTED SCULPTURES?

By Mike Shaffer

| have always been interested
in making art with objects of vari-
ous sorts—large and small, old and
new, formal and casual. Some of my
earliest work with objects is docu-
mented in a series of over a hundred
creations called Research Works which
contains many early and experimental
sculptures as well as interior design
accessories and crafts. A later group
of sculptures was made with found
objects especially rustic pieces of
farm machinery and scrap metal. The
earliest works were done primarily with
found objects; over time the series
increasingly contained common every-
day objects.

The Objets Trouvé series grew out
of attempts to make highly textured
paintings by adding small materials like
beads, gravel, and tacks to paint. The
small difference these materials made
in the otherwise flat surfaces didn’t
satisfy me at the time. As | added
increasingly larger objects, one thing
led to the other, (so to speak) and it
wasn’t long until the first works took
shape. While the Trouvé works became
more outlandish as time went on, my
original intent was not totally lost but
was developed later in another series
of work called the Contrived Quarter
Objects that combines small objects
with textured surfaces. I’'m not sure
where the name of the series came
from but the French phrase seemed
to sound better than anything | could
think of in English.
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USA Saw Team (left) is 16 inches wide and contains paint stirrers, a flag and
several types of saw blades. Slightly larger Auto Care Nightmare is dark and
grungy and built around the theme of auto parts and tools. Works in the series
are sometimes exhibited with installations made principally of larger objects.

The works in this series have their
roots in the Pop Art era when ground
breaking artists like Jasper Johns, Roy
Lichtenstein and Claes Oldenburg were
doing works based on common objects
and images of objects and even earlier
with people like Marcel Duchamp who
was one of, if not THE, first to use
actual objects as works of art. Duch-
amp, you'll recall, was responsible for
the porcelain urinal work that outraged
people in 1917. Robert Raushenberg
attached things like brooms and
buckets to his paintings but most of
his early work that | have seen retains
an “objects-added-to-painting” quality
about them. More recent artists such
as Julian Schnabel have embedded
objects in their works but the overall
appearance and intent is still paint-
ing. The objects in this series take
on more importance becoming points
of focus and the paint becomes less
significant leading more towards what
| consider, a 50-50 mix of painting
and sculpture. What | am trying to
do is bounce around on that fine line

between painting and sculpture. It’s
an academic issue, and to most people
| guess, of limited consequence but
| find it interesting. Frank Stella did
massive sculptures for years and called
them paintings but | think that’s more
an issue of semantics.

The objects are blended into a
mix of paint and pigments in some
works or parts or works, painted over
in some and left exposed in others. In
some, I've situated the objects so they
protrude out, extend sideways or hang
down from the background for consid-
erable distances. Many of these works
include elements of graphics, photo-
graphs and collage. | also use hardware
and supermarket items such as auto
parts, bottles, light bulbs, food pack-
ages, and household doodads and gad-
gets. One of my favorite techniques is
to include the lids, labels, tubes, paint
cans, jars, stir sticks and paint brushes
| used to make the works, in them as
| complete them. Some of the latest
works include small motors that allow
some of the small objects to move. =



